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This is our fanzine(fan + magazine): from

- architecture students to architecture students.

On the previous page, every member of our

" group wrote in his/her own style the title of the

fanzine. This project is not the result of a single

individual; the ideas, theses and wishes are a sum of our

personalities (1+1+1+...). Therefore, as it shows the variety of

our singularities, but also the common grounds we identified
together, we all support the content of this fanzine.

On the following pages we suggest that architecture should be
transformed in real scale projects 1:1. Learning by using and
get a feeling of the materials 1:1. Learning at construction
companies and with professional planners — from their personal
experiences and solutions 1:1. Make our own mistakes in our
works and deal with the consequences 1:1. See and experience
other cultures and peoples personally 1:1. Learn from the
workflow of design 1:1. Spend a week in schools, in hospitals,
in offices and waste treatment plants 1:1. Overcome clichés
and make your individual point of view in other countries 1:1.
Get the basic vocabulary so you can speak about your interest’s
1:1 stand up for your future and make your own critical opinion
on the subjects right now 1:1.

We hope you will enjoy 1:1, and that you can see this a fanzine
as an inspiration to take your learning process into your hands
and make the best out of it.
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LEARN TO WORK WITH DIFFERENT MATERIALS

LEARN TO COMMUNICATE WITH DIFFERENT

COMPANIES

LEARN TO WORK WITH REAL PROBLEMS
WITH REAL PEOPLE, IN REAL PLACES

LEARNING FROM OUR COLLAGUES.

LEARN TO WORK WITH DIFFERENT PEOPLE

GETTING ECTS FOR INTERNSHIPS

SIMULATING THE WORK IN A REAL OFFICE

LEARN TO COMMUNICATE WITH COMPANIES

OUT OF THE CLASSROOM

DECIDE HOW TO PRESENT AND WHAT TO LEARN

REVALUING FREE HAND SKETCHES

A STORY ABOUT SHOPPING

ARCHITECTURE BEGINS

MASTERING COMPUTER PROGRAMMES
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DYMAXION MAP BY
BUCKMINSTER FULLER1954;
CAN BE CUT OUT AND GLUED
INTO A ICOSAHEDRON GLOBE.
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For an architecturestudent is really important to do practical things. Visiting different cities
all over the world and see buildings, which we used to learn about, is central. We can do ren-
derings, models, shadow analysis etc. or memoriseing floorplans, but none of them will be
like actually visiting these referential architectural examples. You must use all your senses
and knowledges at the same time, when you are on the spot. Otherwise you can’t feel the
lighting effects, mood of an open space, weather conditions, scale, material, acoustic, propor-

E tion, how people behave and so on...

-

Other major reason for travelling, is to make new friends, knowing other cultures. Everyone
has different experience, different opinions, and perspectives. Speaking with mixed group of
people makes you learn indirectly, it is social learning, peer-to-peer (see page no.15).
While travelling you also increase your self-confidence in life and languages, such like hand-
ling with completely stranger.

The first thing that makes traveling hard is our university system. You must have 30 ECTS in

a semester to be on time and normally from these 30 points actually you able to choose only

3 for your special interest. And why European Credit Transfer System (ECTS)? Why isn’t it

World Credit Transfer System? To establish a WCTS as a form of acknowledging and facili-

tating our learning experimense abroad, would be a great step to reach our goal of the Global
Pluriversity.

There are some exchange programs, but the problem is, that you have a list of universities to
choose. You can’t say, you would like to go this and that city, choose from interest. Another
thing is, that you can’t do exchange for a shorter time (for example for only one pro-
ject/workshop) and there are just some field-work in summer, but no curses to get extra
ECTS.
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In +he more and More S(obql'zzcd Wofu we [we in

It becomes very (ikely to SPcnd Your Career as an
ﬂn],,;-}uj in more than one c.ow'\hy,

Skl univesity most of the Hime only teaches You
abed the European way.

8n

Almited supply of Selubions also makes i harder
to sdve a problem This occures not justin
ardhitechure forexample  problem: we need to

feed the world, European solkion: big farms
with onc crop fc( .Fidc( using loks of peshicides,

- & R



Instead we should be able to aet o alobal view
andsee many different solvtions. Ea. havea proaramm
(ke Evasmus bt not limited fo Europe, also you shovld

be able To do it every semester seeingas muchas Yov

want.
& ﬁ%g?%

Other culturey may have an entirely different view
on thinac and other valves, therelor pedected
oH\QJ Tcd'smques For C)(ampe Same problem bv'l'
the native Americans developed Hilpa combining corn
beans and pumpking on one [ield ecach plant helping
ancther one. For the uPQ&‘,{ they simply haye other
plants spechicly fo them 4o vse.
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Ancther downside of working only local is
you enly get used to one climate and sdving
PraUems n onL/ that Su'ddhoﬁ

A

TOdaY but (d;ﬂs has b ecome Very impesonal.
There is one pesson doing, the desian, dnother
person doing the detaul work , anothes ore deciding,
ic it will be buih‘, Somecempanywho anally builds
it and then there is the final user, being, very
(iHle involved or sometimes net atall. This net
only leads To prefabricated houses bot also fo

ianorance {or local materials.

[LAW




Working 1n many o‘iﬂcm\" climates creales
a new chalenge every 4ime bt also tcaches
You how to work wilh +hat.

R " L= . T
X

lF Yov look O(Jl",S;de, Eu(ope or NOrH\ Amex}c,a
in the so called Hhird-world -covatries, the
process of buy leling, is stronaly Jide fo the people
using if. Every late vse is included in every phase
from planning to Qn‘.sh}ng construction. Becauvse
of this tnclusion, the new stcture is built
exactly fothe needs of the community. Netonly is
the buildhg Unique bu"c\l&o c_omsl—ruclcd_ pom lo,(,a(
Mmaterials, becavse +hisis what the people pesfected.
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PEER TO PEER

-peers are equally privileged. equipotent participants

-peers are both suppliers and consumers of resources

-knowledge exchange platform

-working together

18






WORK FLOW

1. design

2. submission
3. implementation
4. construction

5. livespan

submission

What is the social
background ?
What are the standards
in the area ?
What are the
public interests ?
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Hierzu kann das System der sogenannten
“Ubungsfirma” bzw des “PlayOffice”
herangezogen werden Beretts in hsheren
Schulen, wie z B der Handelsakademie
findet eine solche Unterrichtsart groflen
Arklang und Gefollen

Um uns S{Udierehden den l—:insjtieg ih

dOS

Beru{s[eben zJu er[eich’tem, ISJ( @5 WiCh{ig, dOSS wir

SChOI’] wdhrend unseres Sjtudiums gen'u'gend

Er\cohrungeh SOmelﬁ |»<'C'>hﬂ2l"| Eln prak{ikum

oueir\ werden HQI’ nich{ OUSFQiChQH

AN

%

Um den Arbertsalltag hautnah zu erlel
st ein Kennenlernen der einzelnen
Abtellungen unobdingbar

Innerhalb eines Semesters konnen die
Aufgabenbereiche in enem Architektur

bZW |ngenieursb'u'ro becrbei{e{ werder




PlayOffice

Jeoler‘ S{udier‘ende thdH seinen plQJ(Z im
BUFO/ WQ[Cl’\QIr SOI’\Z seinen l-_ahgkeﬁten OngQPOSSJ( ISJ(

Sei es das Zeichnen von Planen, dos Bauen von
Modellen oder die dgﬁd@ Dorﬁeﬂuhg Jeder erhalt
ene indviduelle Aufgobe und ist Tel des Teoms

i

Mit fortschrertendem Studium,

SJ(QI9+ OUCl“I der Schwierigkei{sgrod der
Au{goben Denn je FGOLQF CII@ Arbei{en CIQS{O
SF'O'HQF der Lemerfolg

en,
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SeLect tHe buiLdiNg
OF your' cHoice.

AppLY FOT' @ ONe WeeK
reSidency.
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storage rooM For tHe
2\, SHOPS iN MaLLS?

WHicH requireMents doesS
3 SUrgary room Have®

 HoW do ScHooLS diFF
ACtHer partS oF tHe W

HOW big are tecHNic
ooMS For traiN StatioNss,
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re tHe deMands
y Star HoteL?

. furchtlosindiren
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procedures at an
arport Work?®

) g Rt -‘a'f-
Are tHere aNy Special HygieNe
\J ¢quLatioNs For tHerMaL batHS ',

/ "EI Sy v s
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oW doi create tHe heSt
ooM cLiMate For WorKiNg s
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LEARNING BY DOING
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how to present your ideas

which materials to take



evaluations should get realised
(for example you can not choose your professor for a certain course,
students should be able to pick their favourite together)

deor ullenty, In CUr couSe , You haye
toflom the bocics, needlese on Y.
[ howe pepafed! ome projects andl
k/Qu quyg hove +c? pukwmugu(»
Joo . text tive, wee ' daciole.
Qtopic., evesyoodly plaosed Lotk

adapted style of the seminar

L olreedy low muct
about e Yopic , Co i
prefer o :{(g“‘n (or
onothan exam | which
S teally Aliffeult for me

decide on your own wether you need to attend alecture/seminar/course
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NO HANDDRAWING SKILLS
NEEDED




iIY\P(OU‘L A rRQUIR
Visuod thinking

Cackshc skills

Vbront
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Sinem prei forum paridit vivir  nos et, sentius et fes ingulos Ad
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mo vignortem ingula redo. (J ~tferi, nos condeti achilic ipicam

quius, pericer iortus reo pectant ;a.a-:\:'.'-:num, “Space and light

ercepsende popteri teribus pub- and :/Mhit_h_i_n@j? g womin

licivic tanum forurnius concus.  that men eed just as much as )
senequonenit L. Maelus isquam  they need b@ or a place to Lg-Corbusier
dum se re musque nostrae derox sleep.” congiori A 1956

if que giguam
nondiust? Actuit dellereis. riost  ner avoltug: O) L2Legsds 1o
<4
o

di tervide consimo egere ce el vaturi. condeo, nes facibus
guit grare inprari intem sum utl  condam senam Intinum, ete cae
sulicatquam comnitia rei consid esignarbis C. Pales ad diemun-
morum guam iam patia vid ia  um etifecto eo tere, Catem des
sederit; is, C. An tes, senatoraet; condaci endam

Elabuntia vis ad C. Ciostilici nondacit? Antemori sinatiliam
tam diteribus, scestrit ipsestem  inu im cri fitasti supions ultor-
diesena, utea nit gra, spertiam,  te riocaedem stam qui in tres
es trionerit ne co etraequit? signost? Gulicae crivicaes sti

Ludwig Mies Culi publicaut interibus se tuid  simmo talicaes hos et ad st L.
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Louis Sullivan
1924

Vala Seritis lium nos,
nunivme mus cutus
adhus, pon ltaliam inte
re et iu serrimm orsup-
] icerordica nos pro

1 plicerr istilibus ,,.Der

oderne Mensch der sich

ttowiert ist ein Verbre-
cher oder ein Degenier-
ter.“hoctortelin sitamqui-
dium sus; horum nostat
inem mod moli iam nost?
Patiam tertandere au-

Walter Gropius

1926

iliemultus prors hi, consum

dius patque in tu es hue reme
ditis consua ia? Ahac teresupic
tur. Verurnhil onum omnius
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Adolf Loos
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ni fatus At res crisquam

Se, virtium praris pra?
Ave, nonum ant verni-
hices con num uroremus
ses manuntu rbisse et
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sasehitéctire begins
where engineering
ends.“primprae, ciam
essus ad pris, nos etiam
in arbissum omplin di se-
nequa tam ium omplicae
etil halatanum tabulos vid

norimuroriu eliena, P,
Locre fur, comnesunu
virmium ad iam ningul
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moriculvit L. Palint.
Mularbist is. O ta. co

ne faciem detorsultuis
ditratius. Ad dium simpe-
r1 buntilint. et ina rehem
more egertelum senam
publiam Pala intelar
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_there are several ways
of creating incredible
designs with the help
of a few little
programs

_Jfrom the idea to the
Jinashed project with «a
handful of almost
perfectly mastered
programs, to fulfill
your design wilh
something greal
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Computer Programs

we all need them

_we need to learn how
to master the
necessary prograrms
JSor our individual
outcome of creativily
within the architectual
education

_we stand for the
education in
mastering all of (hese
individual prograrms
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